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劇團宗旨
Mission Statement 

To connect with people from all walks of life to serve our community

To promote the art of drama

To enliven the cultural life of the community

Through outstanding plays and various education programmes

以優質劇目及多元戲劇教育活動

聯動各界服務社群

推廣舞台藝術

提升人文素質
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中英劇團
Chung Ying Theatre Company

Founded by the British Council in 1979, Chung Ying Theatre Company (Chung 

Ying) is now a registered charitable organisation and one of Hong Kong's leading 

professional theatrical arts companies, financially supported by the Government 

of the Hong Kong Special Administrative Region. Led by Artistic Director Dominic 

Cheung, Chung Ying dedicates itself to producing quality stage productions, and 

drama education and outreach programmes, with an aim to promote theatrical arts, 

facilitate cultural exchanges and enrich the city's cultural life. Our productions are 

full of local characteristics while with an international perspective.

Throughout the 42 years, Chung Ying has staged more than 360 productions, 

receiving 96 awards in the previous 29 Hong Kong Drama Awards Presentation 

Ceremony, and has toured to many cities around the world for cultural exchange.

As the first local theatre company to integrate the example of the UK's "Theatre-

in-Education" movement into its work, Chung Ying has hosted over 5,770 schools 

touring performances, recorded around 900,000 student attendances and has 

won plaudits from the Hong Kong Federation of Drama Societies and Hong Kong 

Arts Development Council. Chung Ying embraces tertiary institutions, primary 

and secondary schools and community specific organisations through Drama-

in-Education programmes, and inherits local culture with oral history theatre 

programmes.

1979

42 360 29 96

Theatre-in-Education

5,770 90

Drama-in-Education  
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2020/21
Time of __ __

"It was the best of times, it was the worst of times;"  Charles 

Dickens defines the era of the French Revolution at the 

beginning of A Tale of Two Cities, but readers from age to 

age must have an immediate feeling towards this sentence. 

The best, the worst, the most chaotic, the most peaceful, 

how should a time be defined?  "Time of _____" is the 2020/21 

seasonal theme of Chung Ying Theatre Company. The 

content of the time is deliberately left blank as only those 

people braving the torrents of the time can define it.

This season has brought together a multifarious array of 

characters, telling stories of you and me. The Lower Depths 

describes how the minority class struggles to survive. 

Frankenstein: Relive illustrates how tragedies occur when 

desires pervade people's consciences; even the comedy-

mystery Ken Ludwig's Baskerville: A Sherlock Holmes 

Mystery (Re-run) is caused by people's inner demons. 

Though performances have been cancelled, the farce 

Noises Off demonstrates the solidarity of a troupe in saving 

the show from being ruined; Man of La Mancha is the self-

declaration of a burlesque nobleman; cast under the shadow 

of a historical era, A Tale of Two Cities: Blood for Blood paints 

a picture of the turbulent time.

Doubtlessly, the year 2020/21 is a difficult year for the 

industry and the Hong Kong community at large. There may 

not be a single word or sentence that describes the best of 

all people's views about the time. Yet, how to upkeep hopes 

in the time of hardships and support each other is a lesson 

for us all. In these gloomy days, Chung Ying will continue to 

use drama to connect people, striving ahead together with 

perseverance to accomplish the expedition that time has 

endowed upon us.

2020/21  
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主席獻辭
Message from
the Chairman

Chairman, Board of Directors

CHING CHEUNG YING

This message was prepared in July, looking back on the past 

year, sorrow often overwhelmed happiness. The coronavirus 

pandemic struck Hong Kong in January 2020 and caught 

the entire community off guard. Overnight, masks, gloves 

and disinfection products were sold out. The once-bustling 

streets were dead quiet. Entertainment was forbidden. 

The depressive atmosphere was distressing. With their 

normal living deprived, it seemed that people could only 

live jittery lives. In this difficult time, Chung Ying Theatre 

Company set the 2020/21 seasonal theme as "Time of "

to be defi ned by the people. However, if I were to defi ne the 

present time, it should be "Time of a dangerous epidemic but 

full of the brilliance of humanity".

The mission of the Chung Ying Theatre Company is "Drama 

for All". We work in two parallel orientations: production 

of high-quality plays and a variety of drama education 

programmes. Though the future is unforeseeable, amidst 

the pandemic and government new restriction measures, 

Chung Ying has never stopped its pace but tried all possible 

to cope with the realities. Drama is a collective art, hence 

the operation of a troupe relies on teamwork. On one hand, 

our Artistic Director Dominic Cheung and his team are 

contemplating the future orientation of the theatre, and on 

the other hand, they are working unceasingly on creations, 

rehearsals and further education. Executive Director Betty 

Mak and the administrative departments closely monitor the 

pandemic situations in order to devise suitable and timely 

coping policies and maintain the proper operation of Chung 

Ying. Their eff orts mentioned above are not exhaustive but 

are instrumental to the endurance of the Company. The 

Board of Directors has always trusted the operation and 

management teams. The difficult test once again affirms 

their devotion to Chung Ying. On behalf of the Board, I would 

like to extend my heartfelt gratitude to all of them.

The core of Confucianism is "Ren". What is "Ren"? In short, 

it is empathy. Chung Ying partners with many people, 

institutions and project participants. Under the pandemic, 

job opportunities inevitably decrease and lives can be 

diff icult . Though we cannot control the epidemic, we 

can always give out a bit of warmth. This is our duty and 

obligation being one of the nine major performing arts 

groups. Hence, we strive hard to postpone instead of cancel 

performances; pay contract advances, etc., in order to help 

people in imminent difficulties. The Board of Directors has 

always supported the various measures put forward by

the operation and management teams. I am also glad to see 

2020/21

that the Government and the industry have made various 

initiatives to lit up the gloomy circumstances.

The Company can maintain its operation and even help 

others is made possible by the accommodation and 

understanding of the Government and sponsors. Taking 

into account the well-being of the participants, we 

have been in close consultation with our sponsors and 

partners of all projects at an early stage. Fortunately, 

they fully understood the situation and agreed to have 

the projects either put off or put online. Therefore, 

the participants can maintain their involvement in the 

projects, and when the pandemic subsides, they can 

easily keep up again. The goodwill we have received in 

adversities is most touching. I am beyond grateful and

I can only express my heartfelt gratitude to all here.

By the time I finished this message, dawnlight was seen 

amidst the pandemic. The Government has just relaxed the 

maximum number of audiences allowed in performance 

venues to 85% of the seating capacity. I earnestly hope that 

in the near future, we will be able to see each other's smiling 

faces in the theatre.
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藝術總監的話
Message from the
Artistic Director

Fate has not been kind. Our 41st season began at a time when 

the society was still suff ering from the trauma of the social 

movement and later braved the misfortune brought by the 

pandemic. Facing the harsh test of reality, Chung Ying set 

the seasonal theme as "Time of "; let people defi ne the 

time and ponder on their respective duties.

Originally Chung Ying planned to present four main stage 

and one black box theatre productions in this season.  

However, with the implementation of social distancing 

restrictions and closure of performance venues, many 

scheduled programmes were cancelled. We seized the time 

when the pandemic situation stabilised to launch two main 

stage productions. Frankenstein: Relive was performed 

again after it premiered ten years ago. The new version 

strived for a breakthrough in scenography and returned 

to the core value of the story; Ken Ludwig's Baskerville:

A Sherlock Holmes Mystery (Re-run) replaced A Tale of Two 

Cities: Blood for Blood. In a short period of time, the actors 

and the creative team showed their professionalism and 

good teamwork and brought to the audience a two-hour 

blissful performance.

Chung Ying's three-year "Young Talent Incubator Scheme" 

started this year. Led by Professor Ceri Sherlock, former 

Dean of Drama of the Hong Kong Academy for Performing 

Arts, the scheme aims to provide artistic training and 

practice opportunities. In the end, they will showcase their 

hard work in a black box theatre production. In the fi rst year, 

it is the resident director and actors' task to observe the 

society and compose life fragments of twelve characters 

into their devised theatre, The Lower Depths. It was 

planned to be presented in the black box theatre but was 

subsequently released online.

Drama education programmes were also interrupted.

As schools and community centres were closed, many of 

our educational programmes had to either be postponed, 

gone online, or even cancelled. When we set up these 

programmes, we hoped that participants could express 

themselves through drama and at the same time establish a 

circle of mutual love and trust. Therefore, when interaction 

was impossible, we still tried every possible way to stay 

connected with the participants. Though, it was sad to see 

some elderly participants not responding so well as before; 

and some junior participants lagging behind in the learning 

progress, our participants never cease to keep trying.

Art will always prevail in the most diff icult of times. 

41

Artistic Director

DOMINIC CHEUNG

I started acting in my secondary school days. It was 

mostly vanity at fi rst, but the stage has given me more than 

mere attention. Drama enlightens and eventually enriches 

people's souls.  I can see not just the magic of the stage, the 

social responsibility of drama; but also how life can affect 

life. There are no theatre workers of my generation who 

do not deeply believe so, hence we all wish that the gate 

of theatre can reopen soon. No one can change the flow 

of time. When we can neither advance nor retreat, what 

we should do most is to stay firm, focus on the present,

and take up the task endowed to us by time.
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行政總監的話
Message from the
Executive Director

Executive Director

BETTY MAK

Taking on the previous year's predicament, the year 2020/21 

was still challenging for the performing arts industry.

Since the first COVID-19 case was confirmed in Hong 

Kong at the beginning of this year, the situation of 

the coronavirus outbreak has f luctuated and the 

Government's anti-epidemic measures have been renewed 

frequently. Performance venues were at first only open for 

performances without live audiences and then completely 

closed. Even when the venues reopened, the maximum 

audiences allowed was only up to 50% to 75% of the original 

capacity, which had a profound impact on our productions 

and educational outreach activities. When we launched 

the 41st season, I defi ned the time as "unstable" and wasn't 

aware that it was an unfortunate prophecy. In sudden 

adversities, the industry can only adapt to the times.

Though the outside world was unstable, the actors 

never stopped practising their art; the Technical & Stage 

Management Department was busy preparing for the next 

show immediately after the former one was cancelled. 

From time to time, Programme and Communications 

Department reviewed the production process, set 

deadlines, countermeasures and various follow-up tasks; 

Education and Outreach Department kept communicating 

with various partners and prepared online programmes to 

maintain a connection with the participants; Administration 

Department was busy with the home office arrangements, 

COVID-19 testing and infection controls in order to protect 

our staff; Accounting Department closely monitored the 

fi nancial situation in this period in order to provide reliable 

information for our consideration of responsive measures. 

The prolonged closure of performance venues would 

definitely cause great hardship to freelance workers in 

the industry. While maintaining our own operation, we also 

introduced emergency measures in order to benefit the 

industry. When Chung Ying received HK$1,421,125 from the 

HKSAR government's Anti-epidemic Fund, it allowed us to 

pay the freelancers for cancellation events to deal with 

these hardships. I would particularly like to thank all my

colleagues in Chung Ying for their perseverance regardless 

of the pandemic. They have performed their duties 

dedicatedly to achieve the smooth operation of Chung Ying 

and the benefi ts for the industry.

Chung Ying is committed to promoting "Drama for All" 

and has spared no effort in launching various drama 

education programmes. Owing to unclear prospects, 

many programmes were interrupted. Any abrupt end of a 

2020/21 

$1,421,125

Muse Up! 

programme would affect the progress of the participants. 

Therefore, we closely communicated with our collaborating 

units. The LCSD agreed that Sai Kung, Therefore I Live, the 

finale of the Community Oral History Theatre Project-Sai 

Kung District, to be screened online.  When classes were 

suspended, lessons, rehearsals and performances for Muse 

Up! Youth Musical Theatre Troupe had to be postponed. 

Our strategic partner and sponsor, Lee Hysan Foundation 

understandably gave the consent. In this diffi  cult time, the 

Jockey Club Charities Trusts continued their sponsorship 

to us and made possible the launch of the Jockey Club 

Community Sustainability Fund - "Listening for Wellness" 

Drama Programme, providing a platform for recoverees of 

mental illness to express and understand their emotions. 

More generous donation was from Lu's Foundation Limited. 

We sincerely thank all institutions for their understanding 

and kindness. 

If suffering is inevitable every time a new chapter in 

history begin, now is probably it. When I first defined time 

as "unstable", I also added: "The so-called instability, 

from another view, is full of vitality." A hard year on, with 

uncertainties ahead, we will remain steadfast in the storm, 

and a bright future will emerge soon.
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香港疫情及相關指引
Hong Kong's Pandemic Situations
and Related Regulations

中英應對措施
Chung Ying's
Corresponding Measures

23/1

Hong Kong reported 

fi rst confi rmed case

of COVID 19

1/2

2 17

A major outbreak in 

Hong Kong led LCSD 

to announce that 

performance venues 

would be temporarily 

closed until February 17. 

All programmes

would be cancelled

14/2

3 2

LCSD announced 

that all performance 

venues would continue 

to be closed until 

March 2

15/2

3 16

EDB announced that classes 

of all schools would remain 

suspended and would not 

resume before March 16. 

The exact date of class 

resumption is subject to 

further assessment

25/2

4 20

EDB decided that classes of 

all schools would continue 

to be suspended until end of 

the schools' Easter holidays, 

i.e. classes will be resumed 

on April 20 the earliest. 

The exact date of class 

resumption is subject to 

further assessment

25/1

2 17

The Education Bureau (EDB)

announced that all schools 

(including kindergartens, 

primary schools, secondary 

schools and special schools) 

would extend their Chinese 

New Year holidays and classes 

would resume on February 17 

29/1

( )

Leisure and Cultural 

Services Department (LCSD) 

announced that all recreation 

and sports programmes would 

be temporarily suspended 

1  End of January

Muse Up! 

 

Face to face classes for

Muse Up! Youth Musical Theatre 

Troupe, Community Outreach 

Projects, Community Oral History 

Theatre Project Sai Kung District 

were suspended

11/2

2020 2 4

Cross district fi nale performance 

and community performance for 

North Point and Yau Tsim Mong 

District of Jockey Club "Once Under 

the Lion Rock" Oral History Theatre 

Programme, originally to be staged 

during February to April 2020,

were announced to be postponed

20/2

3 20

29

3 20

To counter the spread 

of the coronavirus, 
Pa Pa Magican, originally 

to be staged at the Studio 

Theatre, Hong Kong 

Cultural Centre from 20 29 

March, was cancelled and 

instead was broadcast live 

on March 20 on Facebook 

in the form of reader's 

theatre. The theatrical 

Interpretation was also 

released

25/2

Online Drama Education 

Programme: Sail Against 

the Virus was launched 

on social media, providing 

free edutaining programme 

to parents and children

29/1

SMILE™

SMILE™+

3 2

Chung Ying announced that 

face to face classes for the 

SMILE ™ Chung Ying Kids

Drama Course and SMILE™+ 

Chung Ying Youth Drama

Troupe would be suspended 

until March 2

31/1

2 21 23

After further discussions with the 

Hong Kong Academy for Preforming Arts 

(HKAPA), Chung Ying and the HKAPA 

announced the performance of HKAPA 

MFA Director Graduate Production Thesis 

Project: Floating at Black Box Theatre, 

Kwai Tsing Theatre was cancelled

2 13 15

Community performance of Jockey Club 

"Once Under the Lion Rock" Oral History 

Theatre Programme Central and Western 

District, originally to be staged during February 

13 to 15, was announced to be postponed

2020

22/2

SMILE™+

SMILE™+ Chung 

Ying Youth Drama 

Troupe shifted to 

online teaching

1
2020

2
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28/2

3

LCSD nnounced 

that all performance 

venues would not be 

opened before the 

end of March

29/2

9

The community performance

of Community Oral History Theatre 

Project  Sai Kung District was 

postponed to September

21/3

4

LCSD announced that all 

performance venues would not 

be opened before the end of April

4 20

All schools were scheduled to 

resume on April 20 the earliest. 

However, due to the development 

of pandemic, the class

resumption date was postponed 

until further notice

28/4

5

LCSD announced that

all performance venues 

would not be opened 

before the end of May

1/4

2020/21

41 ____

Thx!

Chung Ying launched 

the 41st season "Time 

of ___". In view of the 

continued closures 

of performance 

venues, the Company 

announced that 1 

season brochure will 

be sent to the members 

upon request

5/4

Muse Up!

Muse Up! Youth Musical 

Theatre Troup started 

online classes

23/4

5
The Lower Depths was announced 

to be released on social media by 

the end of May

2020

3
2020

4
5/5

5 27 6 8 

K3 6 15 

EDB announced that schools would 

resume face to face classes in phases. 

S.3 to S.5 students would resume classes 

on May 27; P.4 to P.6, S.1 and S.2 would 

resume on June 8; P.1 to P.3 and K3 on 

June 15. The school would operate on a 

half day basis

2020

1/5

Chung Ying aimed to help recoverees from 

mental illnesses relieve stress during the 

pandemic when support networks were 

cut off  due to the closure of rehabilitation 

centres. Chung Ying thus applied for funding 

support from The Hong Kong Jockey Club 

Charities Trust to launch Jockey Club 

Community Sustainability Fund  "Listening 

for Wellness" Drama Programme to create a 

platform through drama to help them narrate 

their stories and express their feelings better 

under the raging pandemic

5/5

Chung Ying launched the "Love in the time 

of Pandemic: One Ticket for One Story" 

campaign, donating 10% of tickets of 

the 41st Season and invited the public 

to share one touching story during the 

pandemic  in exchange for a ticket.

All selected stories will come alive as 

theatre or online programmes

5

6/4

9

The cross district 

fi nale performance 

of  Jockey Club 

"Once Under the Lion 

Rock" Oral History 

Theatre Programme 

was rescheduled to 

September at Jockey 

Club Auditorium

香港疫情及相關指引
Hong Kong's Pandemic Situations
and Related Regulations

中英應對措施
Chung Ying's
Corresponding Measures
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26/5

6 1 6 15

LCSD announced that its performance venues 

would be reopened on June 1 and would only 

be opened for hirers' rehearsals and performances 

or activities without live audiences before June 15

17/6

6 19

50%

16

LCSD announced that performance venues

would be opened for performances or activities with 

live audiences from June 19 with special seating 

arrangements. The number of audience in major facilities 

of the venues would be limited to 50% of the original 

capacity. Consecutive seats would be limited to 16 and 

alternate rows would be taken where practicable

2020

16/5

SMILE™+

Online master classes on monologue 

writing and delivery skills were organised

for SMILE™+ Chung Ying Youth Drama 

Troupe students, guiding students to 

devise and deliver their own monologues 

on their feelings towards class suspension 

and life under pandemic

5/6

6 8

6 10

6 18

The fi rst episode  of The Lower Depths, 

"Departure and Return" was broadcast on 

social media. The second episode "Memory

and the Hereafter" and the third episode 

"Hustle and Solitude" would be broadcast on 

June 8 and 10 respectively.  The post screening 

seminar would be broadcast live on June 18

19/5

10

The fi nale performance of the 

Community Oral History Theatre 

Project  Sai Kung District, planned to 

be staged at Ngau Chi Wan Civic 

Centre, was postponed to October

28/5

23

A total of 23 episodes of Online Drama 

Education Programme: Sail Against the Virus

were completed

6

香港疫情及相關指引
Hong Kong's Pandemic Situations
and Related Regulations

中英應對措施
Chung Ying's
Corresponding Measures
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2020

1/7

7 3

50% 80% 16

LCSD announced that starting from July 3, limitation on the number of 

audiences/users in all LCSD's performance venues would be relaxed, 

with seating capacity to be increased from 50 to 80% of the original. 

Consecutive seats would be limited to 16

10/7

7 13 

With the third major outbreak of the 

pandemic, EDB decided that all students 

in Hong Kong would advance the beginning

of their summer holiday to July 13

13/7

7 15

7

LCSD announced that all major facilities of 

performance venues would be temporarily 

closed from July 15 and would not be opened 

before the end of July

13/7

SMILE™ SUPERSHOW 

SMILE™ 

SMILE™ SUPERSHOW and 

SMILE™ Chung Ying Summer 

Drama Course for Kids 

were cancelled

15/7

The fi nale performance of Jockey 

Club "Once Under the Lion Rock" 

Oral History Theatre Programme 

was decided to be staged in form 

of online reading instead of live 

performance in theatre

16/7

Face to face classes for the 

Community Oral History Theatre 

Project  Sai Kung District were 

suspended again after a brief 

two week resumption

Jockey Club "Once Under the 

Lion Rock" Oral History Theatre 

Programme shifted to online 

classes after a brief two week 

resumption of face to face 

classes

27/7

In view of the recent situations 

of the pandemic, Chung Ying 

decided  to cancel the performance 

of Noises Off and prepared for 

the related follow up matters

2/7

The ticket sale for Noises Off was opened 

and rehearsals had started earlier, 

however because of the epidemic situation, 

part of the rehearsals had to be conducted online

7 

香港疫情及相關指引
Hong Kong's Pandemic Situations
and Related Regulations

中英應對措施
Chung Ying's
Corresponding Measures
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2020

29/7

8

LCSD announced that all performance 

venues would continue to be 

temporarily closed and would not

be opened before the end of August

30/7

Social Welfare Department (SWD) 's

service units maintained only the 

provision of emergency services

1/8

SMILE™+

SMILE™+ Chung Ying Youth

Drama Troupe students delivered 

their own monologues online. 

Artistic Director Dominic Cheung 

gave students opinions on their 

performance to refi ne their 

dramatic skills

13/8

Advance works for Man of La Mancha 

such as music arrangements, scenography 

etc., commenced. Actors also started 

perparing for script reading,

research and discussion

14/8

SMILE™ Summer Online

Online drama course:

SMILE™ Summer Online was launched

29/7

Chung Ying actors started the preparation works for Frankenstein: Relive

such as script reading, research and discussion. Owing to the restrictions 

on social distancing, most of these activities were conducted online

30/7

8 15 23

Offi  cally announced that the scheduled 

performances of Noises Off during

August 15 to 23 would be cancelled

8 

香港疫情及相關指引
Hong Kong's Pandemic Situations
and Related Regulations

中英應對措施
Chung Ying's
Corresponding Measures
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2020

16/8

8 26

In response to the pandemic situation,

two short videos "When Noises Off has been 

cancelled too…  …  " and "Love in the time of Pandemic: 

One Ticket for One Story" were fi lmed to let our 

members share their feelings and blessings in time 

of the epidemic. The videos were uploaded to 

social media on August 26

18/8

Rehearals for Frankenstein: Relive resumed at 

Chung Ying's premises, from mid August to early October, 

movement workshop and multiple rehearsals were held

8/9

11 

Pandemic went severe in U.K.,the British teams for 
A Tale of Two Cities: Blood for Blood was unable to visit 

Hong Kong in November.The originally scheduled 

script reading, workshops and production meetings 

would be conducted online

9
27/8

8

9

In late August, the epidemic began 

to ease. LCSD announced that 

performance venues would not be

re opened before the end of

September for live performances

8/9

9 14

10 1

50%

LCSD announced that from September 14, 

major facilities of the performance venues would 

open for hirers' rehearsal and performances 

without live audiences and were expected to

be opened for performances with live audiences 

from October 1 onwards with special seating 

arrangements. The number of audience members 

would be limited to half of the original capacity

14/9

9 23

SWD announced that starting from September 23, 

service users of district elderly community centres 

and neighbourhood elderly centres could join

pre enrolled groups and programmes

香港疫情及相關指引
Hong Kong's Pandemic Situations
and Related Regulations

中英應對措施
Chung Ying's
Corresponding Measures
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23/9

Chung Ying launched the second round of "Love in the time of 

Pandemic: One Ticket for One Story" Giveaway Campaign in order 

to encourage audiences to return to the theatre after the pandemic

The fi nale performance of Community Oral History Theatre 

Project  Sai Kung District was decided to be held in the form of 

production recording instead of live performance

6/10

A number of community projects, including 

Community Oral History Theatre Project 

Sai Kung District, started to resume 

face to face classes in small groups

10 25/10

Frankenstein: Relive was staged in 

the Auditorium, Kwai Tsing Theatre

14/10

With the commencement of a new 

school year teaching objectives 

for school projects were revised to 

accommodate and facilitate continued 

drama learning through online classes

23/9

10 1

50% 4

LCSD performance venues would be opened for performances 

or activities with live audiences from October 1 with special 

seating arrangements. The number of audience members 

would be limited to 50% of the original capacity. Consecutive 

seats would be limited to four and seats would be evenly distributed

29/9

Face to face classes at all schools in Hong Kong 

were fully resumed on a half day basis

13/10

16

25

A musician who performed at the Concert Hall, 

Hong Kong Cultural Centre was preliminarily 

tested positive for COVID 19. The Auditoria 

Building and the Concert Hall of the HKCC were 

temporarily closed for thorough sterilisation. 

The Auditoria Building reopened on October 16, 

while the Concert Hall on October 25

2020

10

香港疫情及相關指引
Hong Kong's Pandemic Situations
and Related Regulations

中英應對措施
Chung Ying's
Corresponding Measures
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18/10

Muse Up!

Face to face classes were 

resumed for Muse Up! Youth 

Musical Theatre Troupe

20/10

Jockey Club Community 

Sustainability Fund  "Listening 

for Wellness" Drama Programme 

was launched

21/10

SMILE™ SMILE™+ 

2020/21

The resumption of face to face classes for 

SMILE™ Chung Ying Kids Drama Course and 

SMILE™+ Chung Ying Youth Drama Troupe marked 

the start of 2020/21 academic year

7/11

The Hong Kong Academy for Performing Arts 

MFA Directing  Graduate Thesis Project: 
Goodbye Class began the advance discussion

28/10

11 2

In response to the relaxing in the maximun number

of audience, Chung Ying discussed with LCSD

on the ticketing matters.  To allow suffi  cient time

for processing, the ticket sale for Man of La Mancha

originally to start on Novermber 2 had to be delayed

28/10

50% 75% 4

The third wave of the epidemic was nearing its end,

LCSD announced the limit on the number of audiences 

in performance venues would be relaxed, with seating 

capacity to be increased from 50% to 75% of the original. 

Consecutive seats would be limited to four

11  Early November

4

The fourth wave of the epidemic outbreak

2020

11
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10/11

Script reading and singing 

workshops for A Tale of Two 

Cities: Blood for Blood were 

conducted online

13/11

Classes for community drama 

projects were suspended again

12/11

Ticket sale for Man of La Mancha started. In view of the fl uctuations

of the epidemic situation, Chung Ying called for the collection of contact 

information of the audience on webpage and social media in order to 

inform the audience any changes in seating arrangement at once

SMILE™ SMILE™+

Muse Up! 

Chung Ying announced the suspension of face to face classes

for SMILE™ Chung Ying Kids Darma Course and SMILE™+ 

Chung Ying Youth Drama Troupe. Muse Up! Youth Musical Theatre 

Troupe shifted to online classes again

29/11

2021@

Invited by the LCSD, Chung Ying would participate in 

Hong Kong Week 2021@Guangzhou and performed
A Tale of Two Cities: Blood for Blood.

Given the pandemic, Chung Ying reviewed 

the possibility to tour in Guangzhou

12/11

11 14

EDB announced that all kindergartens would suspend face to face 

classes and school activities for two weeks from November 14 

owing to the outbreaks of upper respiratory tract infection (URTI)

20/11

11 23 12 6

In light of the latest situation of the 

COVID 19 epidemic and the outbreak of 

URTI in schools, EDB announced that 

starting from November 23, face to face 

classes for K1 to P3 students would be 

suspended until December 6

29/11

12 2

EDB announced that all kindergartens, 

primary and secondary schools would 

suspend face to face classes and school 

activities, starting from December 2 

until the schools' Christmas holidays

30/11

12 2

SWD announced that social 

welfare service units would 

only operate on a limited scale 

from December 2

香港疫情及相關指引
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15/12

Chung Ying decided to cancel the performance of 
Man of La Mancha internally and prepared the follow up matters. 

It was in hope that the pandemic might alleviate in the early next year, 

Chung Ying prepared for the documents and necessary logistics needed 

for the visit of the British team for A Tale of Two Cities: Blood for Blood

Jockey Club Community Sustainability Fund  "Listening for Wellness" 

Drama Programme continued face to face classes in small groups

1/12

12 2

72

LCSD announced that starting from December 2, 

performance venues would only be opened for live streaming 

and recorded performances without live audiences. 

All performers should wear a mask. If performers were 

not able to wear masks, they had to take a COVID 19 

test  within 72 hours prior to the activity and obtain a 

negative test result

9/12

12 10

LCSD announced that all 

performance venues would be 

temporarily closed starting from 

December 10 until further notice

21/12

2021 1 10

EDB announced that all kindergartens, primary and 

secondary schools would 

further suspend face to face classes and school 

activities until January 10, 2021

21/12

SMILE™ Christmas Online

Online drama course: SMILE™ Christmas Online 

was launched, integrating science knowledge 

into drama education, providing children 

with creative and educational holiday activities

2020

12
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22/12

1
Goodbye Class conducted internal preview 

in Chung Ying. At the same day, the backup 

plan for A Tale of Two Cities: Blood for Blood

were discussed. Taking into consideration of 

the time needed for production and rehearsal, 

the decision deadline was set by the end 

of January

28/12

2021 1 23 31

2021/22

It is announced that Man of La Mancha in Kwai Tsing Theatre from Janurary 23

 to 30 and  the play would be put off  to the 2021/22 season. At the same time, 

actor workshops for the show would continue for future performance

11/1

Continue discussions on 

the backup plan for 
A Tale of Two Cities: Blood for Blood

19/1

1 27  

As the pandemic turned acute in U.K., Chung Ying 

decided to cancel A Tale of Two Cities: Blood for Blood

and prepared for the subsequent arrangements.

The original schedule would show Ken Ludwig's Baskerville: 

A Sherlock Holmes Mystery (Re run) instead. Chung Ying 

considered providing discounts to all aff ected audience. 

Regarding the probable cancellation of Goodbye Class, 

Chung Ying would review the situation on January 27

4/1

EDB announced that all kindergartens, primary and secondary 

schools would further suspend face to face classes and school 

activities until the schools' scheduled Chinese New Year holidays. 

During this period, schools were allowed to arrange face to face 

classes for a small number of students with appropriate pandemic 

preventive measures

2021

1
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20/1

The online briefi ng session on Community 

Oral History Theatre Troupes of Jockey Club 

"Once Under the Lion Rock" Oral History 

Theatre Programme was conducted.

Elderly participants of the Programme 

started their training in small groups to 

prepare for the Intergenerational Oral 

History Theatre Performance

28/1

The fi lming of Jonathan Holloway,

director of A Tale of Two Cities: 

Blood for Blood, speaking about 

the cancellation was made

5/2

 SMILE™ At Your Door

Online Storytelling Theatre: SMILE™ 

At Your Door The Secret of Lin

was released, introducing Chinese

traditional customs in an

interesting way

9/2

4 9 18

2022/23 2021@

2018/19 

Chung Ying announced the cancellation of the 

performance of A Tale of Two Cities: Blood for Blood

originally scheduled on April 9 to 18. Jonathan 

Holloway's speech was uploaded to social media. 

The play was postponed to the 2022/23 season 

and touring performance in Hong Kong Week 

2021@Guangzhou was also cancelled and replaced 

by online screening of Chung Ying's 2018/19 

production, Pride and Prejudice

3/2

EDB allowed schools to arrange more students 

to return to campuses on a half day basis 

after the schools' Chinese New Year holiday,

with the number of students capped at

one third of the total number of students

25/1

all 

Chung Ying launched "Don Gets All the Luck" 

Chinese New Year Gift Set. Each audience 

who had brought a ticket for Man of La 

Mancha would receive two pieces of Fai 

Chun; and those who donate their refund 

to Chung Ying would receive a pack of red 

pockets

2021

2
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10/2

 
A Tale of Two Cities: Blood for Blood was 

cancelled and replaced by Ken Ludwig's 

Baskerville: A Sherlock Holmes Mystery Re run . 

Aff ected audiences would be off ered discounts

2  Mid February

Community drama projects resumed 

face to face classes gradually

28/2

Muse Up!

Muse Up! Youth Musical Theatre Troupe 

resumed face to face classes

16/2

2 19

50% 4

72

LCSD announced that performances or activities with live audiences 

would resume from February 19 with special seating arrangements. 

The number of audience members would be limited to 50% of the original 

capacity. Consecutive seats would be limited to four and seats would be 

evenly distributed. Performers unable to wear masks had to take a test 

for COVID 19 within 72 hours and obtain a negative test result

24/2

 

Tickets sales for Ken Ludwig's Baskerville: 

A Sherlock Holmes Mystery Re run  began

26/2

Tickets sales for The HKAPA MFA 

Directing Graduate Production Thesis 

Project: Goodbye Class began
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3/3

SMILE™ SMILE™+

7

SMILE™ SUPERSHOW

SMILE™ Ching Ying Kids Drama Course 

and SMILE™+ Chung Ying Youth Drama 

Troupe resumed face to face classes 

and started to prepare for the upcoming 

SMILE™ SUPERSHOW in July

17/3

Production Recording of 
Sai Kung, Therefore I Live of the 

Community Oral History Theatre 

Project  Sai Kung District was completed

18 21/3

Goodbye Class was released online

2021

3

26/3

EDB allowed all kindergartens, primary and secondary schools 

to arrange for more students to return to campuses on a half day 

basis, with the number of students capped at two thirds of the 

total number of students after the schools' Easter holidays

31/3

4 1

50% 75% 4

LCSD announced that the limit on the number of audiences 

in each performance venue would be relaxed on April 1, 

with seating capacity to be increased from 50% to 75% of 

the original. Consecutive seats would be limited to four
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2021

4

1/4

75%

Upon the announcement of LCSD, the number of seats for 
Ken Ludwig’s Baskerville: A Sherlock Holmes Mystery Re run  
was immediately increased to 75% of the original capacity

9 18/4

Ken Ludwig’s Baskerville: A Sherlock Holmes Mystery Re run

was performed at the Studio Theatre, Hong Kong Cultural Centre

總結 Summary^

1/4/2020 31/3/2021

^ 
# 
* 1/3

 
 

 
 50%
 50%

193
43

82
47

365

 52.90%
 11.80%

  
 22.50%
 12.90%

#

233
208
196

63.8%
57%
53.7%

*

14.2%
14.2%
14.2%

52
52
52

12.6%
22.7%
27.1%

46
83
99
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主舞台製作
Main Stage Productions 

Chung Ying stages different types of repertoire in 

performance venues of Hong Kong every year, bringing 

quality theatrical experiences to the local audiences 

and enriching the city's cultural life. 
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1818

2010  

 / 

Mary 

Shelley

IATC HK 8

 

 

 

 

 

Will the world become more tender
if we can abandon our desire

Stepping into the theatre, audience saw a huge white tunnel 

took centre stage. When the light is lit, the story unfolds: 

Victor Frankenstein's passion for science gradually turns 

into pressing desires; the Creature's craving for love turns 

into hate. Desires pervade their destinies, and the audience 

can only witness as greed engulfs every possibility of 

happiness. 

Written by English author Mary Shelley, Frankenstein was 

published in 1818. In a time where distresses came from 

her distorted family and a chaotic outer world. Her novel 

exposes the dark sides of society as well as the greedy 

nature of humans she experienced and observed, which was 

well received at that time and has remained so. 

Chung Ying jointly presented Frankenstein with The Hong 

Kong Academy for Performing Arts in 2010, which was also 

the MFA Director Graduate Production Thesis Project of 

Edmond Lo. The play won overwhelming applause. Edmond 

was nominated the Best Director Tragedy/Drama for 

the 20th Hong Kong Drama Awards. Ten years passed, and 

now the Assistant Artistic Director of Chung Ying, Edmond 

took up the director's job again. The name "relive" denoted 

the new scripts, new scenography and a new team to 

reconstruct Mary Shelley's dark world.

Prominent actor Wang Wei was invited to play the role of the 

Creature, together with veteran artists Luther Fung, Cece 

Ng, Wong Ching Chun and Chung Ying's resident actors 

to perform in this play. Instead of portraying the story in a 

grand and glorious tone, the creative team choose a fresh 

and modern approach. The idea of the signature white tunnel 

originated from a piece of white thread that represented 

the linear development of time. It further implied a woman's 

vagina, which symbolised the cycle of life. A muddy ground 

was set in the front stage. All actors had to pass through 

when entering or exiting the stage, symbolising that no one 

can escape the pollution of desires. The setting, lighting and 

videography all together created a gloomy, yet impressive 

stage design.

Frankenstein: Relive was listed as one of the eight "Featured 

Works of 2020" of the IATC HK Critics Awards. The 

panel judges observed that: "The stage design of the 

work is visually allegorical which enhances the style of 

《科學怪人 • 重生》
Frankenstein: Relive

Auditorium, Kwai Tsing Theatre

10, 16-17, 23-24/10/2020 8pm
11, 17-18^, 24-25/10/2020 3pm

^
Accessible Performance with 
Audio Description (Cantonese) and 
Theatrical Interpretation

 Student Performances
16, 23/10/2020 2:30pm

*  

   Creative and acting team list on Appendix

the performance.  Meanwhile, it brings challenges to the 

director in execution. The performance is rich in themes, 

including religion, philosophy, psychology, and technology. 

The physical movement, voice, and perception of the 

Creature played by Wang Wei synchronise with the 

character's 'rebirth' process and coordinate with the 

themes of the performance."

The story of Victor Frankenstein and the Creature had 

ended.  As a faint light lit up the stage, Captain Walton was 

still in the far North: advance or retreat, venture or safety, 

desire or passion, his next step is up to your imagination. 
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Ken Ludwig

 

35

2019  

3

 

Ken Ludwig's Baskerville:
A Sherlock Holmes Mystery (重演  Re run)

Studio Theatre, 
Hong Kong Cultural Centre

9-10, 14-17/4/2021 8pm
10-11^, 17-18/4/2021 3pm

^
Accessible Performance with 
Audio Description (Cantonese) 
and Theatrical Interpretation

*  

   Creative and acting team list on Appendix

The mills of God grind slowly
but surely…and ridiculously? 

With the urgent lockdown of London has prevented our 

collaborating English creative team from coming to Hong 

Kong, and the epidemic situation has stabilised in Hong 

Kong, A Tale of Two Cities: Blood for Blood had to cancel. 

In a very brief period of time, Chung Ying decided to replace 

the performance of A Tale of Two Cities: Blood for Blood 

by comedy-mystery Ken Ludwig’s Baskerville: A Sherlock 

Holmes Mystery (Re-run) to provide our long-waiting 

audience with the joy of theatre. 

Ken Ludwig’s Baskerville: A Sherlock Holmes Mystery (Re-

run) is an adaptation of the classic Sherlock Holmes mystery: 

The Hound of the Baskervilles. Sir Charles Baskerville was 

found dead in his manor, and the footprints of a gigantic 

hound were clearly visible nearby. His friend Dr James 

Mortimer called immediately on Holmes for advice.  However, 

the detective was occupied and only sent Dr Watson to 

help  Wait? Hold on! Did Dr Mortimer moonshine as the 

train captain? Why did Inspector Lestrade look exactly like 

the dead Sir Charles?

The play combined the horror elements of the original story 

with the characteristics of a comedy that were intensified 

by actors playing multiple personalities. There were five 

cast members, two of which played Holmes and Watson 

respectively and the other three played the remaining 35 

roles.  Together with flexible scene changes brought frenzied 

rhythms to the play. Excellent in comedy, Chung Ying first 

performed the play in March 2019, then later in Shanghai.  In 

this re-run, even though rehearsal time was short, the actors 

were able to perform with full proficiency; the scenography 

was more artful and even adopted a daring design with 

transparent side stages, allowing the audience to witness 

the role changed. This presentation was a challenge to 

the acting and production team; the audiences were also 

required to use their wildest imagination to engage in solving 

the mystery together. In the depressive days, this atypical 

comedy-mystery certainly would bring two hours of joyful 

time to the audience. 
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黑盒劇場製作 
Black Box Theatre Productions 

 

Black Box Theatre is a venue for small and experimental 

performances which brings the stage closer to the 

audience. Inheriting our own tradition, our black box 

theatre programmes help new directors and actors 

to perform on the professional stage and promote the 

diversity of the local theatre.
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《底層》
The Lower Depths

5/6/2020 
 

Episode 1 "Departure and Return"

8/6/2020
 

Episode 2 "Memory and the Hereafter"

10/6/2020
 

Episode 3 "Hustle and Solitude"

18/6/2020

The Lower Depths  post-screening 
seminar live broadcast

Video Streaming

*  

   Creative and acting team list on Appendix

 

Mike Janey

Jennifer

Joanne

 

Ceri Sherlock

 

Mimetic Principles

Maxim Gorky The Lower Depths

 

 

 

In Distress, I see a beam of
white light. Though the light is faint,
I relish it as sweet. 

The sun was blazing hard on earth; so dazzling that often 

blind us from those shadowed corners. In those corners 

were a group of people: Mike and Janey who suffered from 

mental illness, Jennifer, a transgender who broke off from 

their father, Xiao Yan and Zhou Jie, two sex workers who 

were far from home, part-time girlfriend Joanne, cleaner 

Chun, street sleeper Ah Hung, Dok and his estranged son . 

All had their own cross to bear.

With funding from the Art Development Matching Grants 

Pilot Scheme, Chung Ying has launched the three-year 

"Young Talent Incubator Scheme" designed by Professor 

Ceri Sherlock, the former Dean of Drama of the Hong Kong 

Academy for Performing Arts. A scheme for resident actors 

and the director to explore the world of theatrical art. The 

Scheme includes regular training such as vocal training 

and body exercise , intensive classes and devised theatres 

formulated according to the annual subject. This year's 

subject is "Mimetic Principles", which requires creators 

to research and construct characters. The Lower Depths 

was inspired by the work of the same name by the famous 

Russian playwright Maxim Gorky, which was then co-devised 

by the resident director and actors.

The play was to be staged in Kwai Tsing Black Box Theatre 

but was later shifted to video streaming, which was the 

first-of-this-kind attempt by Chung Ying. Chung Ying had to 

allocate extra resources to hire a professional filming team. 

Tons of preparation works were done before the shooting. 

Later, the play was divided into three episodes and uploaded 

to Chung Ying's social media platforms. The play received a 

lot of positive comments, many of them even wished for a live 

performance.

To compensate for the lack of interaction with the audience, 

Chung Ying concluded this production with a live post-

screening seminar broadcast on Facebook. Hosted by 

Edmond Lo, director Tang Ho Wai, adaptation writer Lee 

Wai Lok, actor Chu Yung and Janice Poon, Senior Lecturer 

(Playwriting and Dramaturgy) and Academic Project Officer 

of the Hong Kong Academy for Performing Arts also joined  

the discussion regarding the creation of the play. 
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Eugène Ionesco 1951 The Lesson

 

art-mate

The fear of power silenced people.
Who can stay on the sidelines
when facing death?

"For politics is not like the nursery; in politics obedience 

and support are the same." Hannah Arendt remarked in 

Eichmann in Jerusalem: A Report on the Banality of Evil.  

Not only does the saying appliable in politics, but also for 

cardinal issues of right and wrong. In order to secure 

oneself, some choose to turn a deaf ear; some keep silent, 

and some become subdued to the powerful. The choices 

the three Butlers made brought them temporary wellness 

but also open a crack for wickedness to crawl in, and caught 

them off-guard.

Goodbye Class is inspired by The Lesson, a play written by 

French playwright Eugène Ionesco, the father of Theatre 

of the Absurd, in 1951. The original play centres on the 

absurdity in the relationship between the Professor and 

the Pupil. Director Pansy Wong chose to focus on the 

silent bystanders. She divides the Maid's role into three 

Butlers and describes how they respond to wrongdoings.  

The audience had to witness the tragedy unfolds from the 

moment the Pupil enters the Professor's home. They watch 

the characters' reactions and at the same time, ponder on 

theirs in the encounters with evil in their lives.

Chung Ying Theatre Company has been striving to nurture 

outstanding talents. Hence, the seventh time that we join 

hands with the Hong Kong Academy for Performing Arts to 

present a Director Graduate Production Thesis Project.  

The graduate student is provided support in finance, venue, 

actors, production and promotion so that he/she can 

participate in every part of professional theatre production.  

The play was originally set to be staged in McAulay Studio 

of Hong Kong Arts Centre. Owing to the restrictions on the 

venue, the play was shifted to be performed and recorded at 

Chung Ying and stream on art-mate.

香港演藝學院導演
碩士畢業作品選《恐懼教室》
The Hong Kong Academy 
for Performing Arts MFA 

Directing Graduate 
Production Thesis Project: 

Goodbye Class

26/2 - 23/3/2021

Video on Demand

*  

   Creative and acting team list on Appendix
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《疫中有情　送你一成》
一票一故事互贈計劃
Love in the time of Pandemic: 
One Ticket for One Story

41 2,000

For the past 2 years, the "Conronavirus pandemic" had cast 

a shadow upon our everyday life. A lot of freedoms were 

denied. We may not be medical professionals nor scientists; 

yet in a trapped situation such as this, we can always 

remember the warmth received in this chaotic time and pass 

the love on. 

Chung Ying launched the "Love in the time of Pandemic: One 

Ticket for One Story" Campaign, donating over 2,000 tickets 

of the productions in the 2020/21 Season. Each ticket 

was exchanged for one heartfelt moment during the anti-

epidemic period. Political scientist Simon Shen described 

how his family connected with their domestic helper with 

music. Playwright Poon Wai-sum told his story of the new 

normal. A cleaning supplies store owner generously gave out 

cleaning products to muscular dystrophy patients. Doctor in 

public hospitals record his love for Hong Kong. Some missed 

their old friends overseas; some worried about their medical 

worker friends…   Every thank you and every blessing shone 

out plenty of warmth.

Chung Ying planned to have selected stories coming alive 

with artists reading and sharing them on stage. When the 

venues were temporarily closed, Chung Ying produced a 

video with Artist Director Dominic Cheung expounding the 

original intention of the Campaign and resident actors and 

actresses Ray So, Belinda Chan, Edmond Lo and Kay Choi 

reciting the stories. The video was put online for all to watch.  

There is an old saying: "Don't take any virtue as trivial, and 

do not do it". Small kindness may be weightless at the time, 

but you will never know that one simple act can easily lit up

a gloomy world.
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2020/21  

96,118

In the past year, the pandemic has besieged the whole world 

and brought in the New Normal: remote work and learning; 

loosen connections between people as we are all grounded at 

home, living with loneliness.

Gathering and seeing each other has not been easy but the 

Education and Outreach Department has not ceased exploring 

possibilities and solutions by using the internet to overcome 

geographical constraints and deliver drama education to 

everyone's home, so as to comfort, heal and connect people's 

hearts with drama. In the year of 2020/21, Chung Ying 

continued to walk together with the public through thick and 

thin, reaching out to 96,118 people during this hard time.

教育及外展活動
Education and 
Outreach Activities
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連繫人心
Connecting the Hearts

 

 

 

Under the pandemic, people are trapped inside their 

houses, boredom from social isolation and increased 

friction between family members cause agony and 

distress. Chung Ying uses drama to address the 

emotional needs of people from different social strata 

and help reconcile interpersonal relationships.
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培育親子關係：
SMILE™中英兒童戲劇課程 
Fostering Parent-child Relationship:
SMILE™ Chung Ying Kids Drama Course

SMILE™

SMILE™

SMILE™ At Your Door  

SMILE™ 2021 3

K1

Self-care Motor Skills

Intelligence Language

Emotion

Parenting pressure has been greater than ever since 

school closures, increased friction between parents and 

children has led to deterioration of their relationships.

To relieve parenting pressure and provide continued drama 

learning for children during the pandemic, a series of 

free online drama education programme, Sail Against the 

Virus, was launched to provide edutaining drama activities 

for parents and kids at home. During Chinese New Year,

a group of SMILE™ drama tutors performed in the Online 

Storytelling Theatre: SMILE™ At Your Door - The Secret

of Lin, the programme was accompanied with parent-child 

DIY teaching kit for family to create their unforgettable 

holiday memories.

As the pandemic eased, SMILE™ Chung Ying Kids Drama 

Course resumed in March 2021 and continued to integrate 

drama education into daily life, providing K.1 to P.3 pupils 

all-round development in fi ve core skills, namely Self-care, 

Motor skills, Intelligence, Language and Emotion.
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尋夢同行：
SMILE™+中英青少年劇團
Let’s Find a Dream: 
SMILE™+ Chung Ying
Youth Drama Troupe

SMILE™+

SMILE™+

SMILE™+ 2018 SMILE™

SMILE™+ Chung Ying Youth Drama Troupe aims at enhancing 

students' self-awareness, building their confidence and 

understanding their talents through drama training. Pursuing 

a dream is never easy and always full of thorns, and even 

more so when schools are closed under the pandemic. At 

times like this, support and cheer from companions are much 

appreciated as they provide strength for the continued 

pursuance of dream.

Therefore, during the pandemic, SMILE™+ students 

continued to enhance their drama knowledge through 

online classes. Drama tutors guided students in reading 

and appreciating classics like Twelve Angry Men, Our Town, 

and Alive in the Mortuary to cultivate their art appreciation 

skills. Master classes were organised; Michael Ip, our 

Resident Teaching Artist, taught students monologue

writing skills; Edmond Lo, our Assistant Artistic Director, 

shared his performance experience. Students then devised 

and delivered their own monologues on their feelings 

towards class suspension; and finally, Dominic Cheung, 

our Artistic Director, gave students opinions on their 

performance, so that students could continue to refi ne their 

dramatic skills.

SMILE™+ Chung Ying Youth Drama Troupe was established 

in 2018. In addition to the five core skills of SMILE™, 

SMILE™+ aimed at further developing young people's 

expression, vocal skills and movement profi ciency with all-

round professional drama training.
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關懷聯繫：
Muse Up!青少年音樂劇團 
Care for People: 
Muse Up! Youth Musical 
Theatre Troupe

 Strategic Partner and Sponsored by Muse 

Up!

The most heartbreaking thing about the pandemic is that 

we are unable to meet our loved ones, it is the same for 

members of the Muse Up! Youth Musical Theatre Troupe. 

Used to meeting each other weekly, not only are they 

companions who study together, but also friends who care 

about each other. Thanks to Lee Hysan Foundation for 

agreeing to extend the project for another year, members 

were able to continue their studies through online classes, 

and send their warmest wishes to each other.

In the coming two years, the troupe will continue to 

manifest their spirits of love and care, echoing the theme 

"Care for the Elderly". Troupe members will join a series 

of workshops to understand elderly's needs on the 

basic necessities of living: clothing, food, housing and 

transportation; and establish rapport with the elderly 

participants through participating in volunteer services 

together. The two generations will join hands to perform in 

a large-scale musical production to advocate "Care for the 

Elderly" as the fi nale of the project.
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風雨同行：
賽馬會社區持續抗逆基金 ——
「聆活逆學」戲劇計劃
Hand in Hand
Against the Odds:
Jockey Club Community
Sustainability Fund -
"Listening for Wellness"
Drama Programme

 Funded by

Boredom brought by COVID- 19 home confinement, 

loneliness due to social isolation, and anxiety over personal 

health built overwhelming pressure, leaving everyone 

helpless and exhausted. People in recovery from mental 

i l lnesses faced even greater challenges during the 

pandemic, crushed by insurmountable pressure when 

support networks were cut off due to the closure of 

rehabilitation centres.

Funded by The Hong Kong Jockey Club Charities Trust, 

Jockey Club Community Sustainability Fund - "Listening for 

Wellness" Drama Programme aimed to create a platform 

through drama to help people in recovery understand and 

express their feelings better. Under the guidance of drama 

tutors, not only did recoverees learn to listen to others 

and put their own experience into words, but also learnt to 

narrate and retell others' stories using drama conventions. 

Through repeated practice, recoverees learnt to reflect 

themselves through others' eyes, helping them and others 

to explore, recognise, refl ect, and learn to accept their own 

emotions.

The recoverees demonstrated how drama has helped 

relieve stress in seminar and public workshops with 

guidance from drama tutors, and shed light on the social 

functions and possibilities of drama beyond performance.



72 73

 

 

Venue closure and show cancellation under the pandemic 

stirred disappointment among audience, even more 

so for the participants. Chung Ying recognises the 

endeavour of our participants and sought different ways to 

showcase their achievements. Though the cancellation of 

performances was beyond our control, participants' efforts 

must not go in vain.

重視學員
Value Our Participants
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以戲劇創造第二人生：禧戲劇場
A Second Life with Drama:
The Golden Aged Theatre

 Joined by

2020

Many people have devoted their lives to supporting their 

families, leaving no time for personal enjoyment and interest.

Only when their children have grown older, can they have 

the time to develop their interest and live a second life. The 

Golden Aged Theatre provides a platform for retirees to 

perform and shine on professional stage.

With the pandemic still raging, the Golden Aged Theatre 

2020 was cancelled but the participating team - Silver 

Stage Drama Club of The Hong Kong Society for the Aged 

recorded their performance Anti-Ageing Grease on video 

and screened it online. Over a hundred students from the 

Department of Nursing of Li Ka Shing Faculty of Medicine of 

The University of Hong Kong joined the online screening and 

learnt about the importance of drama to elderly.
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珍視社區歷史：
社區口述歷史戲劇計劃
Cherish the Communal History: 
Community Oral History
Theatre Project 2009

Important people and events are written into the history 

that we usually read about, yet, the Community Oral 

History Theatre Project records stories from ordinary 

people in the performance script and witnesses history 

through their personal experience. Elderly can tell their 

own unforgettable memories on stage. These offshoots 

in the historical torrent bring us to the small details of the 

development of the society, serving as an addendum to 

historical documentation.

During the pandemic, participants of the Community Oral 

History Theatre Project - Sai Kung District rehearsed in 

small groups, but the performance was cancelled owing 

to venue closure. The project was completed with the 

shooting of finale performance Sai Kung, Therefore I Live

in the form of short videos. Audience including the elderly's 

overseas friends and families watched their works over the 

internet.

Chung Ying has been cooperating with the Leisure and 

Cultural Services Department on the Community Oral 

History Theatre Project since 2009. To date, the Project 

has compiled and displayed the oral history of the elderly 

in several districts. This year, drama training has started 

in Kowloon City District. It is hoped that the elderly's 

experience can serve as a reflection that gives young 

people insights on future development of the society.

 Co-organised with
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2020

The fi rst phase of the Programme led the audience through 

a journey across eight districts in Hong Kong, showcasing 

countless heartfelt stories of the elderly participants, and 

presenting them as living embodiments of diligence and 

perseverance of Hong Kong people. Owing to the pandemic, 

the fi nale performance of the fi rst phase of the programme 

Street and Alley was staged in the form of closed door 

online reading instead of live performance in theatre. 

Nevertheless, all participating elderly still upheld the "Lion 

Rock Spirits" and strived their best, preserving for Hong 

Kong history most valuable records.

Riding on the success, in 2020, Chung Ying received 

funding support from The Hong Kong Jockey Club Charities 

Trust again to launch the second phase of the programme, 

extending the programme to other districts of Hong Kong.

In the coming three years, apart from reenacting the 

elderly's stories in theatre, Chung Ying will explore ways 

to document the valuable histories, such as organising 

roving exhibitions in diff erent districts. Young people will be 

recruited to join the elderly's performance and portray our 

history on stage together. 

 Funded by

記錄長者寶貴回憶：
賽馬會「獅子山傳耆」
口述歷史戲劇計劃

Preserve Precious
Memories of Elderly : 

Jockey Club "Once Under the Lion Rock"
Oral History Theatre Programme
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Schools and social centres were closed during the 

pandemic, making many courses unable to proceed as 

usual. In order to continue providing students with drama 

experience under the restrictions of the pandemic, Chung 

Ying has been actively exploring various possibilities: 

switching to online teaching, re arranging class schedules, 

revising learning objectives, and recording learning with 

short videos.

靈活應對
Coping with Flexibility

106 107

21,771 

 868,814

  -

 890,585 

 27,064,776 

27,955,361 

36,733 

 1,147,000 

 554,568 

 1,738,301 

 19,987,335 

21,725,636 

財務狀況表
STATEMENT OF FINANCIAL POSITION

  AS AT 31 MARCH 2021

 NON CURRENT ASSETS  

  Property, Plant and Equipment 

  

 CURRENT ASSETS  

 ,  Deposit, Prepayments and other Receivables 

  Time Deposits with Bank 

  Cash and Cash Equivalents  

  

  

 CURRENT LIABILITIES   

  Contract Liabilities 

  Accrued Expenses 

  

  

 NET CURRENT ASSETS  

 Bernard Goss Memorial Fund

 Lee Hysan Foundation

 Muse Up! 2019-21  

  Muse Up! Youth Musical Theatre Group 2019 21 Fund

 Anti epidemic Fund

 Accumulated Surplus 

85,286 

 2,613,062 

 4,000,000 

 24,547,718 

 31,160,780 

 2,897,182 

 393,523 

 3,290,705 

 27,870,075 

27,955,361

52,058 

 3,895,171 

 - 

 18,920,452 

 22,815,623 

 511,020 

 631,025 

 1,142,045 

 21,673,578 

21,725,636

ASSETS AND LIABILITIES

REPRESENTED BY

2021
HKD

2021
HKD

2020
HKD

2020
HKD

收支及其他全面收益表
STATEMENT OF INCOME AND EXPENDITURE AND
OTHER COMPREHENSIVE INCOME

  For the year ended 31 March 2021

 General Activities

 Art Development Matching Grants Scheme

1,411,971 

 5,665,470 

7,077,441

307,957 

 4,408,416 

4,716,373

TOTAL SURPLUS AND COMPREHENSIVE INCOME FOR THE YEAR ALLOCATED TO
2021
HKD

2020
HKD

, ,  Production Costs, Other Hired Engagements, Education and Outreach Programme

 Personal Emoluments

 General Overheads and Other Charges

 Outbound Cultural Exchange

 Surplus for the Year

 Other Comprehensive Income

 Total Comprehensive Income for the Year

5,967,541 

17,623,892 

1,809,099 

-

25,400,532 

7,077,441 

-    

7,077,441

15,528,362 

15,469,104 

1,786,886 

992,962

33,777,314 

4,716,373 

-  

4,716,373

EXPENDITURE
2021
HKD

2020
HKD

 Government Subvention

 Recurrent Subvention

 Employment Support Scheme

 Art Development Matching Grants Scheme

 Earned Income

  Box Of f ice Income

,  Other Hired Engagements, Education and Outreach Programme

 Donations and Sponsorships

 Outbound Cultural Exchange

 Other Revenue

18,163,493 

2,867,370 

6,746,134 

27,776,997 

627,918 

1,567,264 

1,925,480 

-

580,314 

4,700,976 

32,477,973 

18,193,478 

- 

4,866,327

23,059,805 

2,285,665 

5,315,411 

7,246,322 

109,380 

477,104

15,433,882 

38,493,687 

INCOME
2021
HKD

2020
HKD

These fi nancial statements were approved and authorized for issue by the Board of Directors on 15th Sept 2021.

   Notes to the fi nancial statements form part of the fi nancial statements.  

 Ching Cheung Ying

  Chairman

 Ching Cheung Ying  Kwan Yuet Wah, Karina

  Treasurer

 Kwan Yuet Wah, Karina
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停課不停學：學校計劃
Classes Suspended
But Not Learning:
Projects with Schools

Classes were suspended across the territory, yet, Chung 

Ying did not cease its commitment to provide drama 

learning with quality. Courses were conducted online

and Chung Ying revised the focus to understanding, 

interpreting and creating stories. Students learnt to write 

and present their monologues, which were recorded over 

the internet. Classes were suspended but learning never. 
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Chung Ying has been dedicated to promoting dramatic art to 

people from all walks of life. Despite the obstacles placed by 

pandemic, Chung Ying remained steadfast in enriching the 

community's cultural life and relishing people's lives with the 

joy of drama.

Participants of LCH Charitable Foundation Drama Programme 

for Retiree exercised regularly with movement training in 

drama lessons, helping them maintain a healthy body to cope 

with threats posed by the pandemic. Although they were split 

into small groups, they were as enthusiastic and devoted 

as usual, aff ected neither by small group learning nor by the 

pandemic.

When COVID-19 put a halt to society, Chung Ying did not 

stop its pace in nourishing and making impact on people's 

lives with theatrical art. Chung Ying seized every moment 

and opportunity to step up its community outreach initiatives 

even during the pandemic, including providing storytelling 

workshops for volunteers to promote the joy of reading and 

helping people with intellectual disabilities discover their 

talents and build conf idence through drama.

LCH Charitable Foundation Drama Programme for Retiree is organised by

為社區注入活力：社區計劃
Energise the Community: 

Community Outreach Projects
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以戲劇影響生命
Act to Give

Chung Ying Theatre Company sincerely thanks the following organisations and individuals for their support in the previous year

  VISIONARY GIVER

SUPER VISIONARY GIVER

 Lu's Foundation Limited

In the past year, we continue to work with communities like older people, women, students and people in recovery of mental 

illness, enabling them to enrich their lives through theatre. Donors play a vital role in our work; we need your help to continue 

our projects and inspire more individuals.

  DONOR

Cheng Lam Lam  

Chan Chun Lee Janny

Chan Chung Luen Sandy 

Irene Chan

Chan Ka Yan

Chan King Yeung

Chan Mou Choi

Chan Wan Tung

Chan Wing Ki

Chan Wing Sze

Chan Yin Ying

Cheung Pui Ying

Choi Yan Wing

Damian Anthony Chu

Chu Wan Kiu

Chung Lai Wa Josephine 

Fong Chung Yan Eliza Joann

Ho Chi Sing

Sara Ho

Ho Sui Ling 

Ho Wai Sum

Hui Pui Ying 

Kennis Ip

Jannie  

Ku Ka Yeung

Kwong Wai Leung

Lai Tak Shing

Lam Mei Shan

Lam Sze Yi

Law Ho Tim

Law Tsz Ling

Lee Kwan Lai

Lee Man Wa

Lee Sze Man Gloria

Li Choi Hing

June Lin

Ling Yuen Yi

Liu Qian Jun Cora

Ma Wai Man Tammy

Mak Oi Ki Ankie

Man King Ching

Ng Pak Yan

Ng Pui Yee

Sara Ho

Shum Tak Wai

Sung Man Sin Straw

Tang Mei Yuk Maria

Tang Tsui Man

Tong Ka Cham

Tse Mei Fun May

Tsui Sze Man

Tung Siu Ki

Wan Kwok Fung Amy

Wang Chen Yuan 

Wong Chi Hong

Wong Hoi Yi

Wong Shing Yu

Wu Fung Ha

Wu Shim Wai

Yeung Pui Ki Dora

Yeung Sum Yee

Yip Siu Fong

Yuen Mee Yin Mary

LJ Achiever Management Consultant
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TSW Little Angels Children s Choir is sponsored by

HONG KONG CHORAL PROJECT LIMITED 

 
Cultural Partner

Muse Up! 
Strategic Partner and Sponsor of Muse Up! Youth Musical Theatre Troupe

贊助機構及合作伙伴
Sponsors and Partners

Jockey Club "Once Under the Lion Rock" Oral History Theatre Programme &
Jockey Club Community Sustainability Fund - Listening for Wellness  Drama Programme are funded by

鳴謝
Acknowledgements

Chung Ying Theatre also wishes to thank the following organisations and individuals

for their help and support in the previous year.

Home Aff airs Bureau

Leisure and Cultural Services Department

Broadway Cinematheque

Hong Kong Arts Administrators Association

Hong Kong Federation of Drama Societies

My Book One

Composers and Authors Society of Hong Kong Limited

Hong Kong Journalists Association

Hong Kong Federation of Education Workers

Hong Kong Professional Teachers' Union

RTHK Programme Staff  Union

Hong Kong Computer Society

The Garden Company Limited

Vocational Training Council

Kr Plus Holding Limited

iStage

Mr Kong Kei Wing

The Hong Kong Society for the Aged

Caritas Hong Kong

The Neighbourhood Advice-Action Council

Yan Chai Hospital

Corporate Members

Swire Properties Limited

LCH Charitable Foundation

Tivoli Anglo-Chinese Kindergarten

Wofoo Social Enterprises

Hong Kong Council on Smoking and Health

The Family Planning Association of Hong Kong

Hong Kong Professional Teachers' Union

You Eal (HK) Limited

New World Development Company Limited

The Garden Company Limited

Jao Tsung-I Academy
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劇團成員
Company Members (1 Apr 2020  31 Mar 2021)

 Board of Directors

  Dr Tsui Wai Ling, Carlye, BBS, MBE, JP

 Advisor

Tang Ho Wai

 Resident Director

 Actors / Actresses

Chan Lam Yan, Belinda

Choi Wai Ki, Kay

Chu Yung

Lau Chung Hin

Leung Chung Hang 

Liu Kwok Yiu 

Liu Yuning, Nicole

Pak Ching Ying

So Chun Wai, Ray

Yuen Ho Yeung

Yuen Hon Cheung, Sunday

 Company Staff

Chairman

Vice Chairman

Treasurer

Secretary

Member

Mr Ching Cheung Ying, MH

Dr Szeto Sau May

Ms Kwan Yuet Wah, Karina

Ms Lee Jacqueline Ling Kiu

Mr Kwong Kam Chuen

Mr Lee Chi Ming, Leo

Mr Poon Kai Tik

Mr Tsang Ka Fai, Walter

Artistic Director

Executive Director

Assistant Artistic Director

Cheung Ho Kin, Dominic

Mak Piu Tai, Betty

Lo Chi Sun, Edmond

Assistant Production Manager

Stage Manager

Deputy Stage Manager

Prop Master

Audio-Visual Master

Production Electrician

Assistant Stage Manager

Arts Administrator Trainee

Wardrobe Supervisor

Wardrobe Assistant

Hui Siu Lun, Boolu 

Chu Ka Wai

Wong Tsz Chun, Zac

Leung Tsz Ying, Giann

Lo Tsz Ching, Zita

Wong Cho Yiu, Joe

Tam Ka Wing

Cheng Tsz Wing, Sammy

Chan Hoi Lam

Chan Ming Yeung, Melvyn

Mak Chung Kwan, Miyuki

Wong Hoi Yee, Jane 

Chan Wan Ting, Tracy

Lai Lok Yan, Zora

Chu Kwai Ling

 Technical and Stage Management Department

Programme and Communications Manager

Senior Programme and Communications Offi  cer

Programme and Communications Offi  cer

Assistant Programme and Communications Offi  cer

Lee Shuk Kwan, Christy

Chiu Wai Lam, Crystal

Mak Hiu Tung, Scarlet

Cheng Kwan Chak, Jeff 

Cheung Yan Ki, Christine

Shin Sze Man, Esther

Ip Ka Ki, Maggie

Tang Oi Ling, Tiff any

 Programme and Communications Department

Education and Outreach Manager

Senior Education and Outreach Offi  cer

Project Supervisor

Project Offi  cer

Education and Outreach Offi  cer

Education and Outreach Offi  cer (Marketing)

Assistant Education and Outreach Offi  cer

Arts Administrator Trainee

Chief Resident Teaching Artist

Senior Resident Teaching Artist

Resident Teaching Artist

Teaching Artist

Kong Sin Ying, Kitty

Young Wan Yu, Whitney

Kwan Kimberly Kaisum

Chan How Yan, Bonnie

Tong Ka Hei, Hebe

Poon Lai Ming, Tammy

Chan Joy Sum, Alis

Lam Hei, Jasmine

Wong Chun Fai

Yau Shui Man, Sharon

Ip Kwan Bok, Michael

Siu Chun Kit, Isaac

Ho Yuet Yan, Yentl

 Education and Outreach Department

Archivist

Arts Administrator Trainee

Wong Lee Ching, Jeanne

Lui, Tabia Calligenia

 Archives Department

Administration Manager

Assistant Administration Manager

Lee Yuen Kwan, June

Leung Shin Yee, Crystal

 Administration Department

Accounting Manager

Accounting Offi  cer

Poon Yee Wai, Yvonne

Lee Yuen Mui, Myra

 Accounting Department
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季內製作及活動一覽
Summary of Productions and Activities

附錄
Appendix

Main Stage /  Black Box Theatre /  Other Stage Production

*2020/21

主舞台製作 Main Stage Productions

黑盒劇場製作 Black Box Theatre Production

10-25/10/2020

Auditorium, 

Kwai Tsing Theatre

16, 23/10/2020

Auditorium, 

Kwai Tsing Theatre

9-18/4/2021

Studio Theatre, 

Hong Kong Cultural Centre

Video on Demand

Video on Demand

2,431

442

1,714

77,892

73

10

2

10

 Pak Li

 Edmond Lo

 Pak Li

 Edmond Lo

Ken Ludwig

 Elton Lau

 Lee Wai Lok

 Tang Ho Wai

Pansy Wong

Frankenstein: Relive

Frankenstein: Relive

Student Performance

Ken Ludwig's Baskerville: 

A Sherlock Holmes Mystery Re run

The Lower Depths

 

The Hong Kong Academy for Performing Arts MFA

Directing Graduate Production Thesis Project: Goodbye Class

/  

Dates/Venues

/  

Dates/Venues

Drama Productions

Drama Productions

No. of

Performances

 /

Playwrights/Directors

 /

Playwrights/Directors

No. of

Audiences

No. of

Audiences

講座 Performance Talks / 分享會 Sharing Sessions / 導賞活動 Appreciation Activities

18/6/2020

17, 24 25/10/2020

10 25/10/2020

16, 23/10/2020

9 18/4/2021

1,483

155

2,500

442

45

1

3

12

2

2

The Lower Depths Post-performance Sharing

Frankenstein: Relive Post-performance Sharing

Frankenstein: Relive Tattoo Sticker Distribution

Frankenstein: Relive Student Performance 

Post -performance Sharing

Ken Ludwig's Baskerville: A Sherlock Holmes Mystery Re run

Post-performance Sharing

 

Dates Details of Activities

 

No. of Activities No. of Participants
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季內製作及活動一覽
Summary of Productions and Activities

SMILE™中英兒童戲劇課程 SMILE™ Chung Ying Kids Drama Course

SMILE™+中英青少年劇團 SMILE™+ Chung Ying Youth Drama Troupe

教育及外展計劃 Education and Outreach Programmes

Drama Course

Performance

Online Programme

Drama Course

Online Programme

10/2020-3/2021

Drama Course

3/2020

Class Performance

2-5/2020

Online Drama Education Programme: 

Sail Against the Virus

8-12/2020

Online Drama Course

1-2/2021

SMILE™ At Your Door

 

Online Storytelling Theatre: 

SMILE™ At Your Door - The Secret of Lin 

10/2020-3/2021

Drama Course

4-6/2020

Online Drama Course

1/8/2020

Online Class Performance

121 

1 

12 

81

/

11

4

1

 208

 11 

 93,534

550

123

39

13

13

 / 

Implementation Dates / 

Details of Activities

2020/21  / 

No. of Activities / 

Performances in 2020/21

2020/21  / 

No. of Audiences / 

Participants in 2020/21

Drama Course

Online Programme

4/2020 8/2022

 Drama Course

Yuen Long Tin Shui Wai District

   Tung Chung District

4/2020 8/2022

 Online Drama Course

   Yuen Long Tin Shui Wai District

   Tung Chung District

13

6

22

26

52

24

36

15

禧戲劇場 The Golden Aged Theatre

 / 

Drama Course / 

Rehearsal

Online Programme

4/2020-3/2021

The Hong Kong Society for the Aged

Drama Course

8-9/1/2021

Production Recording: 

Anti-Ageing Grease

19, 22, 24, 26/3/2021

Online Screening: 

Anti-Ageing Grease

48

2

4

20

20

176

 / 

Implementation Dates / 

Details of Activities

Muse Up!青少年音樂劇團 Muse Up! Youth Musical Theatre Troupe 
 Strategic Partner and Sponsored by 

 Lee Hysan Foundation

Drama Course

10/2020 5/2021

Drama Course

29 25

賽馬會社區持續抗逆基金－－「聆活逆學」戲劇計劃
Jockey Club Community Sustainability Fund -  "Listening for Wellness" Drama Programme

 Funded by

 The Hong Kong Jockey Club Charities Trust

2020/21  / 

No. of Activities / 

Performances in 2020/21

2020/21  / 

No. of Audiences / 

Participants in 2020/21



96 97

 / 

Drama Course / 

Rehearsal

10/2018-3/2021

Drama Course

23/11/2020, 16-17/3/2021

Production Recording: 

Sai Kung, Therefore I Live 

35

3

12

11

 / 

Implementation Dates / 

Details of Activities

社區口述歷史戲劇計劃－－西貢區 Community Oral History Theatre Project© -  Sai Kung District 
 Co-organised with

 

Leisure and Cultural Services Department, Caritas Elderly Centre -  Sai Kung and The Neighbourhood Advice-Action Council

Drama Course

1-11/2021

Drama Course

22 19

利駿行慈善基金「駿齡耆樂」戲劇計劃 LCH Charitable Foundation Drama Programme for Retiree
 Organised by 

 LCH Charitable Foundation

Drama Course

10/2020-5/2022

Drama Course

18 13

社區口述歷史戲劇計劃－－九龍城區 Community Oral History Theatre Project©© -  Kowloon City District
 Co-organised with

 Leisure and Cultural Services Department,

Yan Chai Hospital Ng Wong Yee Man Neighbourhood Elderly Centre and Caritas Elderly Centre -  Sai Kung

Drama Course

Online Programme

5/2017-3/2021

Drama Course

7/2020

Online Drama Course

20/1/2021

Community Oral History Theatre Troupe Online Seminar

37

4

1

137

40

50 

賽馬會「獅子山傳耆」口述歷史戲劇計劃
Jockey Club "Once Under the Lion Rock" Oral History Theatre Programme

 Funded by

 The Hong Kong Jockey Club Charities Trus

2020/21  / 

No. of Activities / 

Performances in 2020/21

2020/21  / 

No. of Audiences / 

Participants in 2020/21
學校及社區計劃 School and Community Project

Drama Course

Online Programme

4/2020-3/2021

Drama Course for School

4/2020-3/2021

Drama Course for Community

4/2020-3/2021

Online Drama Course for School

46

48

168

284

166

552

創作及演出人員一覽
Creative and Acting Team Lists

Main Stage /  Black Box Theatre /  Other Stage Production

《科學怪人 • 重生》Frankenstein: Relive

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

Mary Shelley

Pak Li

Edmond Lo

Jan Wong

Goretti Cheung

Bert Wong

Labore Lee

Lo Wing

Ata Wong

Tang Ho Wai

Cheung Hoi Ying

 / 

 / 

 / 

 /  / 

 / 

 /  / 

 /  /  / 

 /  / 

 /  / 

 /  / 

 /  / 

 /  / 

 /  /  /  / 

 /  / 

 /  / 

Original 

Adaptation

Director

Set Designer

Costume Designer

Lighting Designer

Composer and Sound Designer

Video Designer

Physical Acting Director

Assistant Director

Assistant Costume Designer

Wang Wei

Chu Yung

Luther Fung

Cecilia Ng

Belinda Chan

Yuen Ho Yeung

Nicole Liu

Alan Wong

Leung Chung Hang

Li Ni Shan

Pak Ching Ying

Ray So

Sunday Yuen

Liu Kwok Yiu

Lau Chung Hin

Kay Choi

Edwin Wan

To Chun Yiu

 Creative Team

 Actor / Actress
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《福爾摩斯四圍騰之華生暴走大狗 》( 重演 )
Ken Ludwig's Baskerville: A Sherlock Holmes Mystery (Re run)

《底層》The Lower Depths

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

 as

Ceri Sherlock

Maxim Gorky

Lee Wai Lok

Tang Ho Wai

Jacqueline Ip

Chan Kwan Chi

Man Kai Hei

Jennifer

Jennifer

Mike

Janey

Joanne

Consultant

Original 

Adaptation

Director

Set and Costume Designer

Lighting Designer

Composer and Sound Designer

Yuen Ho Yeung

Ray So

Sunday Yuen

Chu Yung

Pak Ching Ying

Nicole Liu

Belinda Chan

Liu Kwok Yiu

Leung Chung Hang

Li Ni Shan

Lau Chung Hin

Kay Choi

 Creative Team

Conan Doyle

Ken Ludwig

Selina Kan

Elton Lau^

Yuen Hon Wai

Julia Koo

Ainsley So

Maggie Law

Tam Ka Wing

Original 

Adaptation

Translator

Director

Set Designer

Deputy Set Designer

Costume Designer

Lighting Designer

Sound Designer

 Creative Team

 Actor / Actress

香港演藝學院導演碩士畢業作品選《恐懼教室》
The Hong Kong Academy for Performing Arts MFA

Directing Graduate Production Thesis Project: Goodbye Class

社區口述歷史戲劇計劃－－西貢區《故我在西貢》製作錄影
Community Oral History Theatre Project -  Sai Kung District

Production Recording: Sai Kung, Therefore I Live 
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香港耆康老人福利會《我們仍然油脂》製作錄影
The Hong Kong Society for the Aged 

Production Recording: Anti Ageing Grease
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Leung Chung Hang

Yuen Ho Yeung

Edmond Lo

Chu Yung
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 Actor / Actress

^ iStage  With the kind permission of iStage

*

 as

 as

 as

 as

 as



100 101

INDEPENDENT AUDITOR’S REPORT  TO THE MEMBERS OF
CHUNG YING THEATRE COMPANY (HK) LIMITED

OPINION

We have audited the fi nancial statements of Chung Ying Theatre Company (HK) Limited ("the Company"), which comprise 

the statement of financial position as at 31 March 2021, and the statement of profit or loss and other comprehensive 

income, statement of changes in equity and statement of cash fl ows for the year then ended, and notes to the fi nancial 

statements, including a summary of signifi cant accounting policies.

In our opinion, the fi nancial statements give a true and fair view of the fi nancial position of the Company as at 31 March 

2021, and of its fi nancial performance and its cash fl ows for the year then ended in accordance with Hong Kong Financial 

Reporting Standards ("HKFRSs") issued by the Hong Kong Institute of Certifi ed Public Accountants ("HKICPA") and have 

been properly prepared in compliance with the Hong Kong Companies Ordinance.

BASIS FOR OPINION

We conducted our audit in accordance with Hong Kong Standards on Auditing ("HKSAs") issued by the HKICPA. Our 

responsibilities under those standards are further described in the Auditor's Responsibilities for the Audit of the Financial 

Statements section of our report. We are independent of the Company in accordance with the HKICPA's Code of Ethics for 

Professional Accountants ("the Code"), and we have fulfi lled our other ethical responsibilities in accordance with the Code. 

We believe that the audit evidence we have obtained is suffi  cient and appropriate to provide a basis for our opinion.

OTHER INFORMATION

The directors are responsible for the other information. The other information comprises the information included in the 

director's report, but does not include the fi nancial statements and our auditor's report thereon.

Our opinion on the fi nancial statements does not cover the other information and we do not express any form of assurance 

conclusion thereon.

In connection with our audit of the fi nancial statements, our responsibility is to read the other information and, in doing so, 

consider whether the other information is materially inconsistent with the fi nancial statements or our knowledge obtained 

in the audit, or otherwise appears to be materially misstated. If, based on the work we have performed, we conclude that 

there is a material misstatement of this other information, we are required to report that fact. We have nothing to report in 

this regard.

RESPONSIBILITIES OF DIRECTORS AND THOSE CHARGED WITH GOVERNANCE FOR THE FINANCIAL STATEMENTS

The directors are responsible for the preparation of the fi nancial statements that give a true and fair view in accordance 

with HKFRSs issued by the HKICPA and the Hong Kong Companies Ordinance, and for such internal control as the directors 

determine is necessary to enable the preparation of financial statements that are free from material misstatement, 

whether due to fraud or error.

(incorporated in Hong Kong and limited by guarantee)

In preparing the financial statements, the directors are responsible for assessing the Company's ability to continue as

a going concern, disclosing, as applicable, matters related to going concern and using the going concern basis of 

accounting unless the directors either intend to liquidate the Company or to cease operations, or have no realistic 

alternative but to do so.

Those charged with governance are responsible for overseeing the Company's fi nancial reporting process.

AUDITOR’S RESPONSIBILITIES FOR THE AUDIT OF THE FINANCIAL STATEMENTS

Our objectives are to obtain reasonable assurance about whether the financial statements as a whole are free from 

material misstatement, whether due to fraud or error, and to issue an auditor's report that includes our opinion. This report 

is made solely to you, as a body, in accordance with section 405 of the Hong Kong Companies Ordinance, and for no other 

purpose. We do not assume responsibility towards or accept liability to any other person for the contents of this report.

Reasonable assurance is a high level of assurance, but is not a guarantee that an audit conducted in accordance with 

HKSAs will always detect a material misstatement when it exists. Misstatements can arise from fraud or error and are 

considered material if, individually or in the aggregate, they could reasonably be expected to influence the economic 

decisions of users taken on the basis of these fi nancial statements.

As part of an audit in accordance with HKSAs, we exercise professional judgment and maintain professional skepticism 

throughout the audit. We also:

• Identify and assess the risks of material misstatement of the fi nancial statements, whether due to fraud or error, design 

 and perform audit procedures responsive to those risks, and obtain audit evidence that is suffi  cient and appropriate to 

 provide a basis for our opinion. The risk of not detecting a material misstatement resulting from fraud is higher than for 

 one resulting from error, as fraud may involve collusion, forgery, intentional omissions, misrepresentations, or the override 

 of internal control.

• Obtain an understanding of internal control relevant to the audit in order to design audit procedures that are appropriate 

 in the circumstances, but not for the purpose of expressing an opinion on the effectiveness of the Company's

 internal control.

• Evaluate the appropriateness of accounting policies used and the reasonableness of accounting estimates and related 

 disclosures made by the directors.

• Conclude on the appropriateness of the directors' use of the going concern basis of accounting and, based on the audit 

 evidence obtained, whether a material uncertainty exists related to events or conditions that may cast signifi cant doubt 

 on the Company's ability to continue as a going concern. If we conclude that a material uncertainty exists, we are 

 required to draw attention in our auditor's report to the related disclosures in the financial statements or, if such 

 disclosures are inadequate, to modify our opinion. Our conclusions are based on the audit evidence obtained up to the 

 date of our auditor's report. However, future events or conditions may cause the Company to cease to continue as a 

 going concern.

• Evaluate the overall presentation, structure and content of the fi nancial statements, including the disclosures, and  

 whether the financial statements represent the underlying transactions and events in a manner that achieves

 fair presentation.

We communicate with the directors regarding, among other matters, the planned scope and timing of the audit and 

signifi cant audit fi ndings, including any signifi cant defi ciencies in internal control that we identify during our audit.
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REPORT ON OTHER MATTERS UNDER THE AGREEMENT BETWEEN THE GOVERNMENT OF THE HONG KONG SPECIAL 

ADMINISTRATIVE REGION AND THE COMPANY ("THE AGREEMENT")

We report that the Company has complied with, in all material respects, the requirements as set by the Government to 

keep proper books and records and to prepare annual fi nancial report of the activities in accordance with the books and 

records, as well as all the accounting requirements in the Agreement and other relevant documents such as Accounting 

Standards and Accounting Guidelines.

REPORT ON OTHER MATTERS UNDER THE AGREEMENT BETWEEN THE GOVERNMENT OF THE HONG KONG 

SPECIAL ADMINISTRATIVE REGION AND THE COMPANY IN RELATION TO THE ART DEVELOPMENT MATCHING 

GRANTS SCHEME (FOR THE MAJOR PERFORMING ARTS GROUPS) FIFTH ROUND FUNDING EXERCISE (2020 21) 

("THE SCHEME")

We report that the Company has complied with, in all material respect, including the terms and conditions for matching the 

donations/sponsorships in accordance with Application Guide for the Scheme, the requirements as set by the Government 

to keep proper books and records and to prepare annual fi nancial report of the activities in accordance with the books 

and records, as well as all the accounting requirements in the Scheme and other relevant documents such as Accounting 

Standards and Accounting Guidelines.

CW CPA

Certifi ed Public Accountants

HONG KONG,  15 September 2021
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21,771 

 868,814

  -

 890,585 

 27,064,776 

27,955,361 

36,733 

 1,147,000 

 554,568 

 1,738,301 

 19,987,335 

21,725,636 

財務狀況表
STATEMENT OF FINANCIAL POSITION

  AS AT 31 MARCH 2021

 NON CURRENT ASSETS  

  Property, Plant and Equipment 

  

 CURRENT ASSETS  

 ,  Deposit, Prepayments and other Receivables 

  Time Deposits with Bank 

  Cash and Cash Equivalents  

  

  

 CURRENT LIABILITIES   

  Contract Liabilities 

  Accrued Expenses 

  

  

 NET CURRENT ASSETS  

 Bernard Goss Memorial Fund

 Lee Hysan Foundation

 Muse Up! 2019-21  

  Muse Up! Youth Musical Theatre Group 2019 21 Fund

 Anti epidemic Fund

 Accumulated Surplus 

85,286 

 2,613,062 

 4,000,000 

 24,547,718 

 31,160,780 

 2,897,182 

 393,523 

 3,290,705 

 27,870,075 

27,955,361

52,058 

 3,895,171 

 - 

 18,920,452 

 22,815,623 

 511,020 

 631,025 

 1,142,045 

 21,673,578 

21,725,636

ASSETS AND LIABILITIES

REPRESENTED BY

2021
HKD

2021
HKD

2020
HKD

2020
HKD

收支及其他全面收益表
STATEMENT OF INCOME AND EXPENDITURE AND
OTHER COMPREHENSIVE INCOME

  For the year ended 31 March 2021

 General Activities

 Art Development Matching Grants Scheme

1,411,971 

 5,665,470 

7,077,441

307,957 

 4,408,416 

4,716,373

TOTAL SURPLUS AND COMPREHENSIVE INCOME FOR THE YEAR ALLOCATED TO
2021
HKD

2020
HKD

, ,  Production Costs, Other Hired Engagements, Education and Outreach Programme

 Personal Emoluments

 General Overheads and Other Charges

 Outbound Cultural Exchange

 Surplus for the Year

 Other Comprehensive Income

 Total Comprehensive Income for the Year

5,967,541 

17,623,892 

1,809,099 

-

25,400,532 

7,077,441 

-    

7,077,441

15,528,362 

15,469,104 

1,786,886 

992,962

33,777,314 

4,716,373 

-  

4,716,373

EXPENDITURE
2021
HKD

2020
HKD

 Government Subvention

 Recurrent Subvention

 Employment Support Scheme

 Art Development Matching Grants Scheme

 Earned Income

  Box Of f ice Income

,  Other Hired Engagements, Education and Outreach Programme

 Donations and Sponsorships

 Outbound Cultural Exchange

 Other Revenue

18,163,493 

2,867,370 

6,746,134 

27,776,997 

627,918 

1,567,264 

1,925,480 

-

580,314 

4,700,976 

32,477,973 

18,193,478 

- 

4,866,327

23,059,805 

2,285,665 

5,315,411 

7,246,322 

109,380 

477,104

15,433,882 

38,493,687 

INCOME
2021
HKD

2020
HKD

These fi nancial statements were approved and authorized for issue by the Board of Directors on 15th Sept 2021.

   Notes to the fi nancial statements form part of the fi nancial statements.  

 Ching Cheung Ying

  Chairman

 Ching Cheung Ying  Kwan Yuet Wah, Karina

  Treasurer

 Kwan Yuet Wah, Karina
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藝術發展配對資助計劃
Arts Development
Matching Grants Scheme

2020/21

2019-20 $6,746,134

In the year 2020/21, Chung Ying has successfully secured 

$6,746,134 from the Fourth Round Funding Exercise

2019-20 of the Arts Development Matching Grants 

Scheme. The Company utilized part of the fund for young 

talents development and the archive project. With the 

Matching Grants Fund, the Company strives to spur 

the growth of both our talents as well as the Company 

artistically and may therefore further bring in new 

development and practice to the Hong Kong drama fi eld.

Remuneration summary

HK$1,000,001  HK$2,500,000

HK$700,001  HK$1,000,000

HK$400,001  HK$700,000

HK$400,000 or below

1

1

2

12

2020 21

Annual total remuneration of the administrative staff at the top three tiers for 2020-21 No. of Staff
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ACT TO GIVE

 Chung Ying Theatre Company 

 10  

 G/F, 10 Borrett Road, Hong Kong

 3961 9800

 2537 1803

 www.chungying.com

 info@chungying.com

Chung Ying Theatre Company is financially 
supported by the Government of the Hong Kong Special Administrative Region

Chung Ying Theatre Company is a Venue Partner of the Kwai Tsing Theatre
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